

1


 


 


 


            

  
  

T
A
B 0 2 4

0 2 4
1 2 4

1 2
0 2 4

0






 




 






 
2


 


 


              

    



T
A
B 1 3

0 1 3
0 2 3

0 2 3
1 3

0 1






 




 









Modelo transpositor - Transpositional pattern3



 


 

              
   

   


T
A
B

4

2 4
1 2 4

1 3 4
1 3

2 4
1 2






 




 







4



 


               

   
   

  

T
A
B 3

0 2 3
0 2 4

0 2
0 1 3

0 2 3






 




 






 
Modelo transpositor - Transpositional pattern

5



               

   
   

    

T
A
B

Utilizar os modelos 3 e 5, com somente notas presas, para trabalhar ao longo do braço do violão.

Use the models number 3 and 5 to practice in all the fingerboard.
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Escalas maiores em uma oitava - posição fixa
Major scales - one octave - same position
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